Track Changes Foreword
Edition #1 Joshua Ip

(Ed — Not everyone reading this wants to be a poet, and is interested in the craft of things. Also, this article just
revisits several things that you've said in other interviews about SingPoWriMo. This is an exercise in Ip by the
seaside. Also, this is not SingPoWriMo.com. Rewrite.)
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(Ed— Hello, can you sonrce everything properly or not? Half of this piece is just you pretending to remember things.
And that last paragraph was laying it on way too thick. 1t reads like — a heavy fall of rain, Joshua. Can you try
and move this away from your personal poetic practice, and draw some link to why this is on poetry.sg?)

kksk

Poetry.sg has gone through many changes since it dropped, bawling and bloody, onto the face of
the internet in 2015. We have added new waves of writers, including multiple pre-independence
writers whose work is hard to find outside of libraries. We have continued to record new videos
for the site and its Youtube channel of writers reading their work, including proxy readings for
deceased writers. We also included our first wave of Malay-language poets from 2017 under the
hand of Annaliza Bakri, and have recently begun work on Sinophone poets with the help of Zhou
Decheng and Tan Chee Lay. We have yet to find suitable language editors to bring Tamil-language
poetry and poetry in other languages to the site, and we can only afford to fund a certain number
of new developments at a time, but please contact us if you are willing and able and we will make
the budget work. And most recently, we have turned over an all new team of editors, with heavy
representation from NIE educators.
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One feature that has been on the to-do-list for poetry.sg almost since its inception has been, well,
features. Various generations of editors have debated at length whether poefry.sg should be an
archive / database akin to the Yellow Pages, or something closer to a periodical, with regular
feature articles and interviews to attract and engage new readers. These are of course not mutually
exclusive — we recognize that poetry.sg was always intended to fulfil the functions of an archive, all
the way from its fetal pre-conception as the Singapore Poetry Archive (SPARK) under Jen
Crawford’s team from NTU. But every now and then, with no commitment to a regular schedule,
we may push out a batch of feature articles to activate the site, and if nothing else, to demonstrate
that plenty of the poets on poetry.sg are alive and still writing(!)

Hence, this is our first feature — a project engaging with the idea of editing poems. Few will
disagree that poetry can be improved by editing. But it’s rare to be able to share a “track changes”
view of the editorial process, to observe different versions of the same text side by side and see
how it developed — and going even further, to read comments from the poets explaining their own
edits, whether as in-line annotations or exegeses after the fact. We believe that this review function
will cater not only to writers as part of their journey through craft, but also frequent or infrequent
readers of poetry — we hope that knowing how the sausage is made will not turn you off from
taking the next bite, but instead offer a deeper appreciation of the mouth-feel of each poetic morsel.

So a couple of months ago, an invitation to edit a previously published piece and to write an
explanation how and why was sent out to twenty-ish poets featured in poery.sg. A mind-boggling
variety of responses came back, which we have divided into three batches for your moderated
consumption. Leading off the first batch, Eddie Tay compates not only two versions of the same
poem, but also another poem from the same collection with the eatlier poem for effect. Felix
Cheong shares the transpositions and modulations required when writing in a different key — a
musical one. Heng Siok Tian stretches her architectural creativity while conducting renovations
within the tight confines of the sonnet form, with its multiple load-bearing walls. Koh Jee Leong
boasts the highest exegesis-to-edit ratio by a significant lead (you’ll have to read the piece). Playing
no favorites, Loh Guan Liang bifurcates and re-cinematographs the titular poem from his debut
collection, “Transparent Strangers”. Pooja Nansi also went back to remember and then dismember
a poem from her first collection (which will pass the age of consent this September!) And Toh
Hsien Min’s “Recomposing ‘Decomposing” is the most composed of them all, tracking with
handwritten annotations the poet’s rigorous process — a rare treat for the seven other

sonnetophiles of Singapore &.

We fiddled around with any number of punny titles (Not The Last Word? Edits Inc.? Revisionaries?
I Eat My Own Words?) before Hao Guang proposed “Track Changes”, which the team thought
accurately captured the detail of the ubiquitous MS Word reviewing pane (and associated
homonym), with its versions and markup and commentary. To point to a loose end, the missing
function is the comments thread — all these edits are just a single person’s opinion, and the entirely
compromised person who wrote the original poem, at that. We welcome you to intetject your
thoughts, opinions, or even recommended edits of your own into the comments thread (or at least
a comments thread, as poefry.sg doesn’t have one...), as a poem can be more than a statement, albeit
a revised one — it can be a conversation.



